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Abstract: The Portuguese culture full of Southern European style was introduced to Macau at the 
end of the Ming Dynasty through the promotion of Western missionaries. Therefore, in the following 
hundreds of years, Macau's urban planning development and architectural style incorporated many 
European medieval cultural elements. The unique straight street mode connected the church fronts 
with unique Macau characteristics, thus strengthening the connection between the large and small 
churches in Macau and the node streets. It was helpful for Macau to promote the formation of the 
urban spatial structure. Whether it was the overall urban planning and construction, or the floor 
paving nodes, they could reveal another exotic atmosphere, which gradually formed a city model and 
architectural style that blended Chinese and Portuguese characteristics. 
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1 THE INFLUENCE OF PORTUGUESE CULTURE 

1.1 Strong religious color 

At the end of the 16th century, the Governor of India gave Macau the name of the "City of the 
Holy Name of God". It could be seen that the Catholic Church in Macau at that time had a huge 
influence and strived to make Macau a city of Christian church buildings and cultivate more 
Believers who came to support the Christian Lord. The well-known spirit of St. Paul represents 
bravery and pioneering, and it was imperceptibly embedded in the hearts of every Portuguese, 
encouraging them to take risks and realize their self-worth. Macau’s famous tourist attraction, Antiga 
Igreja da Madre de Deus was located on St. Paul’s Hill and became the highest position of Macau in 
those years. It also indicated the lofty status of the spirit of St. Paul in the hearts of the Portuguese. 

The religious churches established by different churches in Christianity were also different. The 
main church architectural styles were imitation Romanesque, Gothic, Neoclassical, Baroque, and 
mixed. Each architectural style exuded the cultural atmosphere and religious charm of medieval 
Europe. The Antiga Igreja da Madre de Deus, Igreja de S. Domingos, and Igreja de St. António were 
the three most famous churches in Macau at that time, and the style of the three churches was also 
Baroque. The word Baroque originated in Portuguese, meaning a strangely shaped pearl. The 
Baroque architectural style pursued openness and freedom, and was unconstrained. In terms of 
modeling, it tended to be bold and innovative with a sense of movement and a strong sense of 
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unevenness. Baroque architecture was developed during the Renaissance, and because it opposed the 
steady and dignified classicism and pursued bizarre and grotesque artistic effects and luxurious 
expression effects, it was completely different from the mainstream artistic style at that time, and it 
was also favored by the ruling class. Curves and curved surfaces were extensively used in the design 
of Baroque architecture, and spiritual works of art were created through breaking techniques. 

The design concept of Baroque architecture was still to return to nature, no matter from the 
interior decoration or the square outside the church, you could feel the openness and joy brought by 
it. The design integrated the characteristics of sculpture, painting and architecture, breaking the 
previous definitions, and creating novel and peculiar styles, which would have a considerable impact 
on the future European art design. 

Portugal is a Catholic country, and Baroque architecture was led by Catholicism. With the 
increasing influence of religious churches, the Catholic Church built a large number of churches in 
order to consolidate its position. The Baroque church style can exactly express the requirements of 
the supremacy of power and prosperity of the Catholic Church. Therefore, the Baroque style began 
to spread in Rome in the 16th century and soon spread throughout Europe, becoming a popular 
religious architectural style at that time. 

 

Fig. 1 Antiga Igreja da Madre de Deus（Source: 
http://pic.sogou.com/d?query=%E5%A4%A7%E4%B8%89%E5%B7%B4&mode=6&did=5&ie=utf
8） 

1.2 Azure blue city image identification symbol 

The azure blue tile color represented the unique coastal customs and culture of Portugal. This 
eye-catching image symbol could be seen everywhere, whether it was in the streets or churches. 
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Each tile was also a record of the local life, demonstrating the unique urban characteristics of 
Portugal. The tiles with blue as the main color through the combination of various elements and 
symbols finally formed a charming pattern shape, which vividly depicted the romantic feelings of the 
Portuguese and the beautiful city story. Every Portuguese seemed to have a unique blue humanistic 
sentiment in their hearts. While exploring the cultural features of the native Portuguese country, they 
refined and designed the city's exclusive symbolic shape to highlight the Portuguese people Longing 
for a better life. 

 

Fig. 2 Antiga Igreja da Madre de Deus right street sign （ source: 
http://pic.sogou.com/d?query=%E6%BE%B3%E9%97%A8%E8%91%A1%E5%9B%BD%E7%93
%B7%E7%A0%96%E8%B7%AF%E7%89%8C&mode=1&did=87&ie=utf8） 

1.3 Straight street mode 

The straight street model is a major feature of Portugal's national urban planning. It is different 
from the planning models of other European cities. Usually a straight street runs through key 
regional nodes in the entire city, such as churches, city square centers and other nodes. The planning 
and design of Portuguese cities are usually based on two modes, one is to build communities and 
squares radially outwards along the central point; the other is to consider the local geographic 
location and commercial development value to meet the residential needs of local citizens. The two 
models are still laid out around a straight street, connecting churches and communities, presenting a 
model of Portuguese city construction. The origin of Straight Street is also influenced by religious 
thought. According to legend, St. Paul was born in Straight Street. The actual shape of the straight 
street is twists and turns. It is responsible for the overall planning and layout of the city, and is the 
core framework of the Portuguese organization's urban structure. 

Deeply influenced by Christianity in Portugal, Catholic churches were generally built in Macau 

from the mid-16th century to the mid-17th century. At that time, the local areas of Macau were 
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divided according to the location of the main churches. At that time, Macau formed the layout of the 

three Parishes of Igreja de S. Lázaro Parish, Igreja de S. Lourenço Parish, and Igreja de St. António 

Parish. Later, the straight street connected several parishes together to form a block structure. There 

was usually an open space in front of the church building as the church square, which served as a 

main entertainment center for local community residents, and this construction method also followed 

the basic spatial layout of Portuguese cities. 

2 THE EVOLUTION AND DEVELOPMENT OF MACAU 

The religious buildings in Macau before the opening of the port were traditional Chinese temple 
buildings represented by the Templo de A-Má. At that time, the fishermen who went to the sea to 
earn a living believed that the protection god A-Ma could bless themselves, so they built the Templo 
de A-Má to enshrine the local protection god. The architectural style of Templo de A-Má is the 
traditional Lingnan style, which emphasizes exquisite and practical functions and open and bright 
space layout. The roof of the temple building uses the traditional gable and hip roof, and some flower 
patterns are painted on the pillars and beams through bright colors. The temple consists of four main 
buildings: the main hall, the Guanyin hall, and the Hong-ren hall. The gate of Templo de A-Má is an 
archway-style building made of granite. And the roof decoration of the temple is made up of 
cornice-shaped roof, green glazed tile roofs and various finely carved porcelain beads. 

In the middle of the 16th century, the Portuguese crossed the ocean to Macau and decided to use 
this as a base for spreading religion. They began to build houses in Macau. At the beginning, the 
Portuguese built huts based on local materials, but due to various environmental factors, they 
gradually turned into tiled houses. When choosing a living environment, the Portuguese generally 
considered factors such as religion, military, trade, and water sources. They would choose places 
with higher terrain and close to water sources for settlement development. At the beginning, the 
gathering place of the Portuguese was in the area from Igreja de S. Lourenço Parish to the Templo de 
A-Má. They began to build churches and develop commerce here. Various living supporting 
facilities were distributed around the religious churches in the area, such as squares, markets, 
hospitals and other institutions, thus forming their own living communities. A form of community 
combination with religious buildings as the core was gradually formed in Macau at that time. This 
city construction model also brought a certain influence to the subsequent urban development. 

In Macau, the position of the church in the architecture was unparalleled, it represented the 
supremacy of theocracy, so generally important Christian churches were distributed in the center of 
the community. A radial road network system was formed around the church so that the surrounding 
citizens could easily reach the church for activities. Under the influence of the church square, an 
open space called e adro also appeared in Macau. Although the area of the e adro was small, the 
square was fully functional. The formation of the front land was generally enclosed by buildings, 
which was a very Portuguese-style outdoor space. Among the historical districts of Macau, the space 
structure composed of the Edifício Sede do Instituto para os Assuntos Municipais e adro, the Igreja 
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de S. Domingos e adro, and the Igreja da Sé Catedral e adro is the most characteristic of Macau. The 
decorative art here was the most Southern European style, which was also the core of the historic 
district of Macau. The zone, which integrated politics, economy, and religion, connected the centers 
of various places through a straight street, highlighting the spatial layout characteristics of the 
medieval city centers in Southern Europe. 

In the urban development of Macau, the residences of the Chinese and Portuguese were divided 
by the city wall as a clear regional boundary. The Portuguese generally lived in the Igreja da Sé 
Catedral, Igreja de S. Lourenço, and Igreja de St. António as the core, and the Chinese lived in the 
area near the Inner Harbor and the Templo de A-Má. 

Similarly, in architectural decoration, the phenomenon of the intersection of Chinese and 
Western elements also appeared. The addition of new elements made the expression of traditional 
buildings more diversified and changed people's previous views on architecture. In addition to the 
classic statues of Jesus, St. Paul's Church stacked column architecture also has oriental 
chrysanthemum relief patterns and stone lion statues, all of which were made by craftsmen from 
China and Japan at that time. The traditional Lingnan architecture also added western elements to the 
decoration techniques and materials, such as: arc-shaped windows, shell windows, stained glass, and 
central courtyard layout. They were sufficient to reflect the perfect integration of Chinese and 
Western cultures. At that time, the famous Casa do Mandarim used Portuguese traditional 
craftsmanship to plaster the exterior wall to prevent the blue bricks from being eroded by the sea 
breeze and rain. It was also because of this that this historic building could be better preserved to this 
day. 

In the decorative arts, the street signs or wall tiles murals with blue and white as the main color 
were also full of Portuguese style. The bright colored glazed tiles were decorated with gorgeous and 
complicated patterns, which carried the unique colors and charm of the city. Blue and white 
porcelain with blue flowers on a white background could be seen everywhere, just like postcards full 
of cultural characteristics in Macau, showing the world the tolerance and openness of the city. In 
terms of floor tile paving, the square usually presented a wave-shaped pattern in black and white. 
The square is surrounded by colorful Portuguese buildings, making the local European romantic 
style. 

Table 1 Building development timeline （Source: Self-painted） 

Completion time Macau Representative 
Building 

Architectural style 

Before the 16th 
century 

Templo de A-Má Chinese traditional temple style 

1558-1560 Igreja de S. Lázaro, Igreja 
de S. Lourenço, and Igreja 
de St. António  

Neoclassical, Baroque 

1587 Igreja de S. Domingos Baroque 



SSH, 2020, Volume 10 
http://paper.ieti.net/ssh/index.html      
DOI: http://dx.doi.org/10.6896/IETITSSH.202011_10.0007 
 

 66 

1637 Antiga Igreja da Madre de 
Deus 

Baroque 

1784 Edifício Sede do Instituto 
para os Assuntos 
Municipais 

Neoclassical, Baroque 

1860 Edifício do Teatro D. 
Pedro V 

Neoclassical 

1881 Casa do Mandarim Lingnan style combining Chinese and 
Western 

1889 Casa de Lou Kau Lingnan style combining Chinese and 
Western 

3 SUMMARY AND OUTLOOK 

Under the influence of Portuguese culture, Macau's architectural styles and humanities are more 
diversified, and it also demonstrates the city's unique tolerance and openness. In the collision and 
exchange of Chinese and Western cultures, Macau has been trying hard to find a path suitable for its 
own development so as to enhance its own city's competitiveness and influence. With the 
construction of the Guangdong-Hong Kong-Macao Greater Bay Area, Macau's development 
direction has also become diversified, including the development of tourism, convention and 
exhibition industry, financial industry and other industries, positioning itself as a world-class tourism 
and leisure center. This transformation and upgrading solved the problem of the single industrial 
structure of Macau before, and also brought more possibilities for the future development of Macau. 
In the future development, this research expects that the cultural and economic exchanges between 
Macau and the Portuguese-speaking countries will become more frequent, and finally achieve 
win-win cooperation and jointly move towards new glory. 
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