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Abstract: As a national intangible cultural heritage with local craftsmanship characteristics in Chu 
area, Han Embroidery is an important resource of smart tourism. This thesis is based on the theory of 
immersive experience (flow) proposed by American psychologist M. Csikszentmihalyi. It proposes 
the construction of Han Embroidery Experience Museum from three aspects, namely Exhibition 
Themes, Streamline Activities and Distribution of Exhibition Areas, focusing on the analysis of 
regional characteristics, interactive experience and continuous practice of life aesthetics of Han 
Embroidery artworks and activities. The construction of Han Embroidery Experience Museum can 
alter the master worker-to-apprentice mode in the inheritance of Han Embroidery, attract more people 
to contact, learn and purchase Han Embroidery artworks, and thus promote the development of Han 
Embroidery culture while enriching general public’s cultural life. In the meanwhile, through artistic 
experience, it will enhance public’s in-depth understanding of Han Embroidery and render them feel 
its charm from the perspective of traditional life aesthetics, thus encouraging embroidery enthusiasts 
to actively participate in the promotion and inheritance of traditional culture, and promoting the 
development of regional tourism and economy. 

1 INTRODUCTION 

1.1 Han Embroidery and Wuhan Tourism 

The tourism industry has transformed from the single-scenic-spot tourism in the past to an all-for-one 
tourism that integrates regional tourism resources, supporting facilities, natural ecology, public 
services, as well as cultural experience and dissemination, providing the general public with immersive 
tourism services within the region, thus promoting the harmonious development of economy and 
culture. Smart tourism is a model that supports all-for-one tourism. By using the Internet to publish 
travel information, it offers tourists an active perception experience. As a city with a less developed 
tourism industry, Wuhan has a permanent population of more than 12 million, among which 1.3 
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million are college students. As it receives approximately 318.98 million tourists throughout the year 
[1] (Fig. 1), Wuhan possesses a good foundation for the construction of cultural experience museums 
and promises great potential in tourism industry. 

Spread in the Jianghan Plain, such as Wuhan, Jingzhou and Honghu, and developed from Chu 
Embroidery during the Warring States period (475-221 BC), Han Embroidery (Fig. 2) has regional 
characteristics in both craftsmanship and patterns. In June 2008, it was included in the second batch 
of national intangible cultural heritage list. The existing shops related to Han Embroidery are mainly 
concentrated in the Cultural and Sports Center in Jianghan District, Tanhualin Street and Jiqing Street, 
with the exhibition and sale of finished embroidery artworks, instruction of apprentices and experience 
for enthusiasts as main business methods. Since original Han Embroidery artworks are time-
consuming and expensive, general public are not willing to purchase them. Besides, many art 
collecting issues also result in the poor sale of Han Embroidery artworks. The Chufeng Han 
Embroidery Store, located in the commercial center of Tanhualin Street, mainly deals with embroidery 
artworks and derivatives, as well as embroidery experience. According to the store manager, the sales 
revenue in 2019 was around 120,000 yuan, with 80,000 yuan came from embroidery derivatives. The 
manager said, the biggest problem was the absence of cultural atmosphere and promotion. Consumers 
didn’t know enough about embroidery culture and thus lack of interest in embroidery artworks; 
secondly, the shortage of innovation in the design of original artworks also led to unpromising potential 
of continuous development in the industry; in addition, local related industries in Wuhan cannot keep 
up with the growth of embroidery industry and a robust environment for the industry development was 
missing, for example, there was no sound local manufacturers that dealt with silk, embroidery hoops, 
embroidery frames, printing of embroidered draft and mounting. At present, although cities, which are 
home to some well-known embroideries such as Su embroidery and Xiang embroidery, have set up 
places for embroidery research, exhibition and sales, there are no large-scale and perfect embroidery 
experience museums. Therefore, in the context of smart tourism, build a Han Embroidery Experience 
Museum based on immersive experience is an effective way to connect Han Embroidery with the 
development of tourism and economy. 

 

Figure 1: List of Wuhan Population(Unit: ten thousand) Proportions in 2019 Self-made by the author 
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Figure 2: Wang Ziyi, Divine Bird in Hubei (Han Embroidery 89×89cm), selected by the Ministry of Foreign Affairs as the only 

Han Embroidery artwork at the Event of MFA Presenting Hubei Province in 2018. 

1.2 Development Value of Han Embroidery Experience Museum 

Established on the basis of the Internet of Things, communication networks, cloud computing, and 
with the help of information science and technology, and centered by tourist interactive experience, 
smart tourism can achieve integrated industry management and meet the personalized and in-depth 
cultural tourism demands of tourists. Given the context of an increasing demand for aesthetics and the 
overall revival of traditional culture, and considering that Han Embroidery is a cultural resource with 
strong regional characteristics, Han Embroidery Experience Museum should be set up and constructed 
into a long-term strategic brand of cultural tourism resources. It can effectively integrate cultural 
tourism, leisure and entertainment and aesthetic education, which on the one hand helps to build 
cultural consciousness and cultural confidence, and on the other promotes the dissemination and 
development of regional culture. It combines traditional Han Embroidery handicraft culture with art 
forms including modern multimedia, performance and video through innovative cultural dissemination 
forms such as movies, books, newspapers, magazines, broadcastings and social media to export 
excellent local culture and stimulate potential crowd to participate in the exchange and consumption 
activities of Han Embroidery culture. 

There are few research results on embroidery experience museum, since scholars are more 
concerned with the history, cultural connotations, craft characteristics, as well as inheritance and 
conservation strategies of embroidery. As for tourism products, even the heavily-sold Su embroidery 
and Xiang embroidery artworks mainly focuses on the display and marketing of finished artworks. 
Nowadays, as leisure time gradually increases, everyone can be an artist. Immersion experience has 
become a common demand for mass tourism, which is a great opportunity for traditional handicraft to 
return to the life. Hence, there is an urgent need for the construction of embroidery Experience Museum. 
By examining the market conditions of embroidery industry and drawing on the successful experience 
in the growth of embroidery market, this thesis explores the creative development model of Han 
Embroidery Experience Museums, and provides a reference for the development of Han Embroidery 
and tourism culture. This thesis discusses the creative development model of Han Embroidery 
Experience Museum in combination with inheritor’s oral history, market research and contemporary 
life aesthetics, providing theoretical support for the design of Han Embroidery tourism products, as 
well as references for the tourism development of other embroideries. 
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2 DEVELOPMENT FRAMEWORK OF HAN EMBROIDERY EXPERIENCE MUSEUM 

2.1 Themes 

With the theme of “Han Embroidery Experience”, the museum systematically introduces the historical 
origin, craftsmanship characteristics and the inheritance of Han Embroidery culture, presenting its 
position both in time and space, cultural connotation and development status of Han Embroidery from 
one point to the overall board. By the presentation of captions, artworks, materials, tools, and 
production process, it will create an experience space with distinctive themes, clear contexts, diverse 
forms, and reasonable layout. The overall framework of the experience museum is shown in Table 1. 

Table 1: Analysis of The Design Framework of Experience Museum   Self-made by the author 

Main Theme Sub-Theme Streamline Activities Distribution of Exhibition 
Areas 

Han Embroidery 
Experience Museum 

The Origin of Han 
Embroidery 

The History and Development 
of Han Embroidery  

Exhibition Hall of Han 
Embroidery Artworks 

Performing Traditional 
Culture Through Han 
Embroidery 

Han Embroidery 
Craftsmanship 

Practice Hall for Craftsmen 
(Traditional Han Embroidery, 
Machine Embroidery) 

Han Embroidery 
Craftsmanship Instruction Han Embroidery Interaction Hall for Han Embroidery 

Craftsmanship Instruction 

Han Embroidery in Life Continuous Experience Sales Service Center 

 
Figure 3: Distribution Map of Museum Area Self-made by the author 
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Figure 4: Model Diagram of Nine Factor of Han Embroidery Experience  Self-made by the author 

The Han Embroidery Experience Museum covers four sub-themes. First, centering on “The 
Origin of Han Embroidery”, an in-depth explanation of the historical origin and development of Han 
Embroidery will be made. Thus, guide the audience to understand the relationship between Han 
Embroidery and Chinese embroidery, to learn the characteristics and inheritance of Han Embroidery 
craftsmanship, and further to ponder the relationship between Han Embroidery and regional culture. 
As a national intangible cultural heritage developed from Chu embroidery, Han Embroidery has a long 
history. Today, there are 20 representative inheritors of Han Embroidery, including 1 at the national 
level (Huang Shenghui), 3 at the provincial level (Ren Benrong, Huang Chunping, Zhang Xiansong), 
6 at the municipal level (Wang Ziyi, Ren Wei, Jiang Chengguo, Wang Yan, Hasqimuge, Wang Weijia) 
and 11 at the district level. Then, with the theme of “Performing Traditional Culture Through Han 
Embroidery”, the special craftsmanship of Han Embroidery will be demonstrated, so as to create a 
beautiful scenery and show the charm of traditional embroidery culture. Women in traditional 
embroidered dresses perform their virtuousness and dignity in traditional culture. At the same time, 
visitors can interact with them. Following that, under the theme of “Han Embroidery Craftsmanship 
Instruction”, a platform is set up for Han Embroidery inheritors to pass on their craftsmanship, with 
the aim of promoting and spreading Han Embroidery craftsmanship and culture, and sowing seeds of 
hope for the inheritance and development of the national intangible cultural heritage. At last, with the 
theme of “Han Embroidery in Life”, and based on Sales Service Center, it is advocated to integrate 
embroidery with life by selling Han Embroidery artworks and derivatives, and by supporting tourists 
to bring Han Embroidery home, so that the communication and interaction of Han Embroidery can be 
continued in different time and space, which will help promote the practice of traditional life aesthetics 
and build cultural consciousness and cultural confidence.  

2.2 Distribution of Exhibition Areas 

This thesis is based on the theory of immersive experience (flow) proposed by American psychologist 
M. Csikszentmihalyi. The Han Embroidery Experience Museum covers four exhibition areas 
corresponding to different sub-themes. The experience of different exhibition areas is cross-
correspondent. Han Embroidery artworks exhibited in the hall are also marked with prices for tourists 
to purchase at the Sales Service Center; after purchasing these half-finished Han Embroidery artworks 
or derivatives, tourists can learn craftsmanship in the museum or finish these artworks at home under 
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the continuous guidance of Han Embroidery craftsmen. Tourists can purchase not only Han 
Embroidery artworks at the Sales Service Center, but all decorations in the museum. The semi-finished 
artworks sold are either embroidered in the machine embroidery area or handcrafted in the Hall for 
Han Embroidery Craftsmanship Instruction(Fig. 3, Fig. 4). 

3 EXHIBITION OF HAN EMBROIDERY ARTWORKS 

In order to attract tourists and promote sustainable development of Han Embroidery, its original 
artworks and derivatives exhibited in the museum should be unique. The craftsmanship characteristics, 
regional artistic spirit and symbols of Han Embroidery are its soul, which serve as key factors to avoid 
homogeneity with other embroideries. 

3.1 Craftsmanship Characteristics 

Han Embroidery is a concept that integrates historical features and regional characteristics. Through 
endless efforts of past generations, it has formed certain regional artistic characteristics. There are 
mainly three categories in Han Embroidery artworks: artworks for daily life, for decorations and for 
folk rituals. Artworks for daily life are mostly used as dowry, including embroidered clothing, 
embroidered pillows, embroidered shoes, bedding quilts, door curtains, tent curtains, headscarves, 
aprons, bibs, purses and handkerchiefs. Artworks for decorations include wall hangings, screens, the 
nave, decorations in a hall, costumes and painting embroideries, of which the embroidered costumes 
in Hankou are the most distinctive. And artworks for folk rituals include dragon clothes, lion skins, 
embroidered robes, cassocks and color flags.  

After long-term development and evolution, Han Embroidery, based on Chu embroidery, 
combines the strengths of other embroideries and forms distinctive regional characteristics of Jingchu 
culture. Together with Shu embroidery, Xiang embroidery, and Su embroidery, they are known as the 
“Four Famous Embroideries in the Yangtze River Basin.” Han Embroidery is known for its large 
pieces, such as bedding quilt, embroidered clothes, costumes, birthday scrolls, screens, and painting 
embroideries. Some of them are made of exquisite materials, with the adding of special craftsmanship 
and precious materials such as gold and silver threads and embellished gold flakes, making them 
gorgeous and unique. Han Embroidery is characterized by the use of seven stitch methods: paving, 
pressing, weaving, locking, buckling, coiling and hitching, and is featured with determination in 
stitching and trimness in pattern edges, and the mostly use of trimming and mixing stitch. Gold staple 
embroidery (Gou Jin) is the main form in Han Embroidery, which is also known as “Pan Jin” (Flat-
gold embroidery). It uses gold thread to coil around the edges of the pattern, and then use very fine 
thread to fix it regularly on the embroidery with the adding of some colored embroidery. That’s why 
it is also called “Colored Embroidery with Buckling Gold”. Bouncing is one of the most distinctive 
stitch methods in Han Embroidery. It is the original stitch method of Han Embroidery and named after 
the embroidery effect, which can create a vibrant visual effect on the embroidery ground. Bouncing is 
mainly used for the embroidery of dragon scales, therefore it is also known as “Bouncing Dragon 
Needle”. Besides, it can also be applied to the embroidery of fish scales and phoenix patterns. 
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The production of contemporary Han Embroidery artworks can inherit traditional stitch methods 
and craftsmanship characteristics, and select appropriate techniques and media in term of the functions 
of Han Embroidery artworks and different consumer groups. For example, flat-gold method, bouncing 
and mixing are often used for wedding clothing, so as to create a magnificent and festive atmosphere. 
Handmade embroidered household items are expensive and consumed by very few people, hence Han 
Embroidery artworks can be scanned into electronic images, or elements from Han Embroidery 
artworks can be extracted to design other products, then these products with embroidered visual effect 
can be made by machines, which are inexpensive and suitable for mass consumption. 

3.2 Spirit and Symbols of Chu Art 

Han Embroidery has different characteristics and limitations at different historical stages, and there 
was even a converging period. Hence, exploring regional cultural resources, promoting the spirit of 
Chu art and thinking thoroughly about the development of Han Embroidery is a feasible path to create 
a unique feature in Han Embroidery industry. 

Mr. Liu Yutang once said: “In fact, ‘romance’ is mere an externalized representation of the spirit 
of Chu art, the essence of which lies in the pursuit of personality and freedom.” [2] As a highly 
abstracted artistic form, Chu art is misty and ethereal, as well as endlessly evocative. It reflects reality 
with aesthetic image and pursues the ethereal image, into which the Chu people put their beautiful 
dreams and romance. For example, in 1974, Phoenix Standing on a Tiger Stage was unearthed in the 
No. 4 tomb in Lijiatai, Jiangling, Hubei, representing that the Chu people used their “liuguan (view 
roughly)” [3] aesthetic approach to integrate phoenix, antlers and tiger in one artwork through 
imagination. In term of styling, this artwork is romantic. It doesn’t stick to reality but transcend the 
reality and pursue spiritual symbolism.[4] “五采章施，原期绚烂，然而亦有雅俗之分。” ("They are 
colorfully and originally gorgeous. But there are also elegant and vulgar differently.”)[5] Just as Ding 
Pei of the Qing Dynasty said, colorful embroidery was used to create gorgeous and beautiful effects, 
but there has always been a distinction between elegance and vulgarity. As the Chu people appreciated 
those complex and brilliant colors, the gorgeous characteristics of embroidery are highly consistent 
with the spirit of Chu art, just as Qu Yuan chanted in his work Li Sao: “建雄虹之采旄兮，五色杂而

炫耀。” (“The flag with the banner in it reflects five complex but shining colors.”) [6] Therefore, we 
can create Han Embroidery artworks with the characteristics of Chu art according to its color logic by 
combining gorgeous and elegant colors. For example, recent Han embroidery artworks (Figs. 2, 6, 7) 
by Wang Ziyi also echo the color logic of Chu art. The large areas of Flat-gold radiate a glittering light, 
in which the symmetrical and fine Flat-gold gives a richness of texture and color to the gold and silver 
threads. The rich colors of Chu style express their resilience, and the interaction with divine bird is a 
manifestation of the local cultural spirit, which is in line with the city spirit of Wuhan, “Dare to be the 
first and strive for excellence”. The combination of the craftsmanship characteristics of Han 
Embroidery with the romance of Chu culture reflects the self-confidence of Chu people. All these will 
ripple in the hearts of the viewers. 

In short, the development of Han Embroidery industry can uncover the cultural resources of Chu 
so as to create more Han Embroidery artworks. On the one hand, it will improve the aesthetic value of 
Han Embroidery and shift traditional practical functions to modern appreciation purposes; on the other 
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hand, it will emphasize the refinement of the production process and strengthen the feature of Han 
Embroidery craftsmanship. On top of this, to develop derivatives. This is an issue that should be taken 
into account in the development of Han Embroidery artworks as well as other traditional arts and crafts. 
Specifically, to focus on the integration of intangible cultural heritages with life while enhancing their 
artistic features. 

4 HAN EMBROIDERY PRACTICE HALL FOR CRAFTSMEN 

4.1 Traditional Craftsmanship Practice Area 

Embroidery was practiced by Chinese women in the past, known as “Fugong”, which refers to 
embroider their own household or ritual items to embellish their life. The proficiency of “Fugong” was 
even seen as a symbol of one’s character and wisdom. Therefore, embroideries in dowry are not only 
for the purpose of decoration and enhancing the atmosphere, but also as the representation of the 
bride’s character. Embroidery plays an important role in the cultivation of one’s mind. Ding Pei, a 
famous embroiderer of the Qing Dynasty, wrote a book entitled Book of Embroidery, in which she 
insightfully discussed the relationship between embroidery and the cultivation of women’s character. 
“According to The Book of Songs, elegance and serenity are the virtues of women, and embroiderers 
have these virtues even more. More specifically, serenity refers to concentration. People with poor 
eyesight generally hear well, and vice versa. Hence, in order to use fingers and stitches flexibly, it is 
important to concentrate on the embroidery, which is the only way to achieve determination in stitching, 
and to distinguish the spacing and the shading, and thus to handcraft perfect artworks. If one is 
unsettled, even if she has great ideas, she may not be able to embroider a single flower or leaf.”[7] 
“Fugong” is one of the four important characters of women in ancient times, of which embroidery is a 
significant part and serves as the traditional way for women to run a household. Today as a way of 
cultivating character, embroidery still plays an important role in practicing traditional living aesthetics. 
Han Embroidery craftsmen dressed in traditional costumes embroider here, stitching attentively, to 
handcraft gorgeous, simple, decorative and realistic artworks. All these form a beautiful scenery with 
the floating colorful threads, attracting the viewers to participate in embroidery and appreciate the 
charm of it. 

4.2 Machine Embroidery Area 

With the rapid development of technology, we all have witnessed the efficiency and convenience of 
machine. When watching traditional embroidery, the audience may wonder the efficiency of machine 
embroidery. Therefore, the machine embroidery area is set to help the production and promotion of 
Han Embroidery derivatives. Besides, by comparing machine-produced artworks with handcrafted 
artworks, audiences will understand and appreciate those traditional handicrafts more. In this area, 
tourists can customize artworks by choosing patterns of Han Embroidery artworks and producing them 
by machine embroidery. In addition, tourists can choose personalized patterns or styles designed by 
themselves. In this way, new materials and production methods can be used to preserve Han 
Embroidery culture and to further promote the interaction between Han Embroidery and people’s life. 
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Machine embroidery can be interfaced with computer thus to make computer design, scanning, 
program editing and batch embroidery possible. By doing so, we can reduce the labor cost, realize 
mass production and scale production and diversify the embroidery artworks and thus meet the 
consumption demand of the public. However, it takes a long time to program machine embroidery. In 
addition, the machine cannot change the thread as frequently as handmade embroidery, so that the 
color is not rich and vivid; the stitching speed, strength, and length cannot be as flexible and changeable 
as handmade embroidery; and gold thread cannot be used for flat-gold effect. Therefore, when taking 
all these issues into consideration, it is impossible to produce complex and dynamic high-end 
embroidery artworks. Although machine embroidery has been developed for quite a long time, 
handmade embroidery artworks still occupy the high-end market, with market share showing obvious 
advantages. In other words, while the machine embroidery area enriches the consumption of 
embroidery artworks, it also serves as a backdrop to reflect the charm of traditional handmade 
embroidery artworks, thus stimulating the interest and enthusiasm of audiences for traditional Chinese 
handmade embroidery craftsmanship. 

5 HALL FOR HAN EMBROIDERY CRAFTSMANSHIP INSTRUCTION 

In this area, master-workers will demonstrate the craftsmanship of Han Embroidery. A large 
embroidery frames as well as tools and materials are placed here for tourists to experience by 
themselves. Some recording media are provided for tourists to record their trips. Besides, tourists can 
embroider any text or pattern according to their wishes. These artworks, made with public’s on-site 
participation, are the traces left by them and the embodiment of their imaginations towards embroidery 
craftsmanship, from which one can glimpse their understanding of silk materials and Han Embroidery 
culture. Together a diverse chapter will be written for the development of Han Embroidery. Tourists 
can also purchase Han Embroidery tools or derivatives at the Sales Service Center and learn techniques 
with Han Embroidery master-workers, or take half-finished Han Embroidery artworks home and 
practice according to a video. 

  

Figures 5: Han Embroidery Techniques Instruction Site in Dafengtang Han Embroidery Art Studio, July 2020, Photo by Wei 

Xiuyu 

In addition, it regularly offers Han Embroidery courses (Figs. 5-1, 5-2), conducts Han Embroidery 
activities, and organizes lectures on Han Embroidery culture. Through interesting academic activities 
and practices, it will raise public awareness and interest in Han Embroidery culture, and gradually 
cultivates more excellent enthusiasts and inheritors of Han Embroidery. In this way, it provides 
sustainable exchange of Han Embroidery craftsmanship and artwork services for tourists and urban 
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residents, opportunities for Han Embroidery to enter the daily life of the public, and promotes the 
popularization and promotion of Han Embroidery as well as development of regional culture. 

6 SALES SERVICE CENTER 

Artworks displayed in the Sales Service Center are the result of their commercialization in the face of 
contemporary market demand, which are original Han Embroidery artworks or their derivatives aimed 
at the mass consumer. In order to avoid the homogenization of Han Embroidery, these artworks usually 
possess four basic characteristics: value, uniqueness, extensibility and durability. We can enhance the 
regional characteristics of Han Embroidery artworks by using special craftsmanship and symbols. 

6.1 The Modern Expression of Han Embroidery Artwork with Symbols and Patterns of Chu Art 

Han Embroidery inherits the spirit of Chu art, which is characterized by romantic, fierce, and 
extraordinary. The Chu people favored the color of red and black, therefore to this day in Hubei folk 
embroidery, red and black are still preferred. For example, there are embroidered pillows with red base 
in Jingzhou, considering that red is the color for festivals, which is bright and vibrant. In addition, 
there are embroidered pillows with black base in Luotian, given that black represents calmness and 
mystery. In Hubei, folk embroidery is closely related to folk paper cutting. In some areas, embroidery 
is based on paper cuttings, and in some areas, there are small embroidered school bags (prevalent in 
Huangshi area, some are printed embroidery books, and some are drawn by the themselves), which 
provide women with embroidery samples for secondary creation to express their wishes and aesthetic 
sense. 

Most of the Hubei folk embroideries are based on patterns with symbolic meaning such as flowers, 
birds and animals, which express wishes for longevity, happiness and family prosperity. The styling 
of images on Hubei embroidery is vivid, fancy, exaggerated and refined. Tigers move like human as 
if they have hands instead of four legs. Phoenix and flowers on some embroidery are completely 
blended. Patterns found on early silk fabrics in Jingchu include: dragon, phoenix, beast, kylin, and 
dancer. The earliest silk fabrics found in Hubei are those unearthed in the No.1 Chu tomb in Mashan, 
Jiangling, including the Dusty Brown Silk Ribbon with Dragon and Phoenix Pattern, Khaki Silk Ribbon 
with Beast Pattern and Crimson Silk Brocade with Dancer Pattern. Patterns of gods, animals, figures 
as well as geometry images (rhomboid, field patterns, hexagons) in these fabrics are early found in 
Chu art and can be considered as the source of Jingchu art. These patterns continued to be used in all 
kinds of artifacts and were given new forms and meanings for generations to come, just like the myths 
and legends that have been passed down from generations. Dragons and phoenixes can be seen in 
various craft categories in Hubei since Chu people have the custom of respecting them. There are also 
many variations of phoenix patterns, some like golden pheasants, some tomtits, some eagles, and some 
peacocks. Besides, their tails varied a lot, including one tail, two tails, three tails, five tails, and even 
no tail. 
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Figure 6: Wang Ziyi, Fighting Against the Epidemic in Hubei 
(Han Embroidery 80×110 cm), collected by Hubei 
Museum in June 2020 

 

Figure 7: Wang Ziyi, Wonderland (Han Embroidery 89×89 
cm), September 2017 

 

Figure 8-1: Wang Ziyi, God Bless Hubei (Creative Culture 
T-shirt 30×20 cm), May 2020 

 

Figures 8-2-1, 8-2-2: Wang Ziyi, Reborn (Creative Culture 
T-shirt 30×20 cm), May 2020 

  

Figures 9-1, 9-2: Wang Ziyi, Scarf (Han Embroidery 30×180 
cm), 2018 

 

Figure 10: Wang Ziyi, Phoenix in Chu (Han Embroidered 
shawl 60×100 cm), October 2016 

 

Figures 11-1, 11-2: Wang Ziyi, Spring Morning (Han 
Embroidery Experience Product 30×30 cm), August 
2020 

 

Figure 12: Wang Ziyi, Butterfly and Flower (makeup box 
30×18 cm), August 2018 
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6.2 Integration of Han Embroidery with Daily Necessities and Ritual Accessories 

Embroidery is derived from traditional life, with delicate, exquisite and quaint artistic characteristics, 
which can meet the aesthetic needs of people’s high-quality life. There are various forms of Han 
Embroidery daily necessities whose patterns and styles vary according to different regions. Therefore, 
traditional daily necessities can be redesigned according to contemporary aesthetic needs (Fig. 10). 

Traditional Han Embroidery daily necessities include embroidered pillows, embroidered insoles 
and shawls. Embroidered pillows can be found all over Hubei. Pillows are usually in rectangular shape 
embroidered at both ends, with built-in fillings such as cotton fiber and grain husks. Two pairs of 
pillows are in a set, the patterns on which include “Prosperity for Years to Come”, “Sons and 
Grandsons Pervaded the Hall”, “Fortune Comes with Blooming Flowers”, “Good Fortune, Longevity 
and Happiness” with black, red and white as background colors. Embroidered insoles are the most 
common daily embroidered items, with Hong’an embroidered insoles being the best. Apart from the 
buffer and sweat absorption function, the insoles can also express love. In Hong’an, girls usually 
embroider a dozen pairs of insoles before they get married as a token and dowry for the person they 
love. The patterns are mostly on themes of love and beauty. Shawl (Fig. 6) is a more common 
embroidery artwork, which is called “Yunjian” in the eastern part of Hubei. It is overlaid on the bride’s 
dress and its glorious features can enhancing wedding atmosphere. The shawl is made by connecting 
the embroidered pieces with beaded thread, with an opening on the front or back and colored ribbons 
and bells tied at the lower end. The shawl adds a sense of magnificence to the bride. When the bride 
walks, it sounds a crisp ringtone, which enhances both visual and auditory atmosphere of the wedding. 

6.3 Han Embroidery Derivatives for Mass Consumption 

Embroidery derivatives are the result of traditional handicrafts integrated with life, which can integrate 
traditional culture and art to modern society, allowing consumers to appreciate the artistic features of 
traditional handicrafts in their daily life. 

During the epidemic, Wang Ziyi created the Han Embroidery artwork Fighting Against the 
Epidemic in Hubei (Fig.6), and designed T-shirts (Fig. 8-1) with patterns of divine birds in ancient 
Chu to express Wuhan spirit, which were popular among the young generation in Wuhan. Inspired by 
flame pattern in Wonderland (Fig. 7), Wang Ziyi designed Reborn (Fig.8-2-1, 8-2-2) creative culture 
T-shirts, which were snapped up by young people from other provinces who enjoy the vitality of the 
flame pattern. In short, patterns of Han Embroidery derivatives follow the romantic Chu art spirit of 
“liuguan”. By integrating traditional patterns with contemporary images from real life, it creates a 
supernatural and fantastical visual space, adds a magical atmosphere to the derivatives, and thus meets 
the personalized aesthetic experience of today’s people. In addition, poetic aesthetics is the trend of 
contemporary people’s life. By combining traditional patterns and symbols with modern poetic 
language, creatively using color, line, space, and texture, and focusing on the spiritual features 
conveyed by artistic language, designer can build a simple and refined as well as meaningful poetic 
space, and offer people a poetic habitat. 
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Han Embroidery experiential derivatives can be designed as semi-finished products with online 
instructional videos, allowing consumers to participate in the production process and bringing 
traditional culture back into daily life. As Liu Yuedi, a researcher at the Chinese Academy of Social 
Sciences, said: “Classical Chinese aesthetics, as the most ‘original’ tradition of life aesthetics, has 
formed Chinese art featured by the integration of joy and sorrow: Everything from paintings to poems, 
and from folk festivals to folk arts.”[8] We can design daily necessities or folk celebration products, 
provide materials such as fabrics, drafts, silk threads and embroidery tools (Fig. 11-1, 11-2), allowing 
consumers to participate in the process, and appreciate traditional craftsmanship and culture, thus to 
improve the quality of life. As Wu Wanjing, the inheritor of Xiabu embroidery, said: “Since innovative 
products at different levels have different added value, they all have different target consumers, and 
thus have a certain living space in the market.”[9] The experiential Han Embroidery derivatives include 
fan surfaces, sachets, handkerchiefs, scarves (Fig. 9-1, 9-2, 12), pillows and shawls, which can be used 
as decorations or serve as gifts. Embroidery derivatives for folk celebrations include dowry such as 
pillows, shawls, bridal veils, shoes, and insoles, which add aesthetics to daily life and revive the long-
standing Chinese aesthetic tradition featured by the combination of customs and music. In this way, 
experiential embroidery derivatives will help promote the practice of “life aesthetics”, realize its core 
propositions, and make everyone a “life artist” by closely integrating art with people's life, extending 
art to life, and improving the quality of life. Aiming at different groups, the Han Embroidery 
experiential products are developed according to festival customs, which adds luster to celebration 
activities while modifying the character. 

7 FEASIBILITY EVALUATION 

7.1 Questionnaire 

For evaluation, we asked participants to answer the following eight questions. The corresponding 
scores of “A”, “B”, “C” and “D” are “4”, “3”, “2” and “1” (as shown in the table below). 

Table 2: Questionnaire for users 

Project Content 

Question 1 Are you interested in embroidery products?   A. Very interested   B. interested   C. 
just so so   D. not interested 

Question 2 What is your top reason for buying embroidery products?   A. Embroidery production 
technics   B. Cultural value of embroidery   C. personal preference   D. other reasons 

Question 3 What do you think of the current state of embroidery products?   A. Very good   B. 
Just so-so   C. Much to be improved 

Question 4 Do you agree to build Han Embroidery Experience Museum?   A. Yes   B. Not sure   
C. No 

Question 5 Are you willing to learn embroidery culture?   A. Yes   B. Not sure   C. No 

Question 6 Do you want to experience the design and production of embroidery products by 
yourself?     A. Yes   B. Not sure   C. No 

Question 7 Are you interested in participating in embroidery related exchanges, lectures or 
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competitions?   A. Yes   B. Not sure   C. No 

Question 8 Do you think that adding some modern elements to embroidery products is more 
appealing to you? A. Yes   B. Not sure   C. No 

7.2 Data Analysis 

After collating the data from the 59 sets of questionnaires obtained, the satisfaction ratings for each 
question item were averaged using the arithmetic mean formula. The formula is M=(X1+X2+…Xn)/n, 
where M is the average value of each question item, X is the product of the score and the frequency of 
each question item, and n is the total frequency of the score. Finally, the average values obtained are 
presented as a statistical graph as shown in Figure 13. 

 

Figure 13: Data and Average Value of The Result 

The result shows that the interviewees have a higher average interest in embroidery, and a higher 
desire to learn and participate in embroidery related activities. The average data of question 4 shows 
that most of the audience is optimistic about Han Embroidery Experience Museum or embroidery-
related experience museum. In addition, we asked some interviewees about their personal views and 
attitudes towards embroidery. Interviewee 1: “I like the artistic and human flavor of manual 
embroidery. I think it needs to be inherited as a traditional culture.” Interviewee 2: “I think embroidery 
can make me feel relaxed, and can cultivate my character and sentiment.” 

8 CONCLUSION 

In the context of smart tourism, the construction of Han Embroidery Experience Museum should be 
based on the growing aesthetic needs of people, emphasizing the exchange and dissemination of 
history and culture, combining art practice and life experience, to provide a platform for the promotion 
and inheritance of traditional handicraft culture, and thus to promote the exchange and development 
of Han Embroidery culture. By combining knowledge dissemination, artistic exhibition and immersive 
interaction, and by integrating Han Embroidery with daily life, the construction of Han Embroidery 
Experience Museum aims to enrich people's life and boost the inheritance of Han Embroidery. With 
the theme of “Han Embroidery Culture”, the Han Embroidery Experience Museum covers four sub-
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themes: “The Origin of Han Embroidery”, “Performing Traditional Culture Through Han Embroidery”, 
“Han Embroidery Craftsmanship Instruction” and “Han Embroidery in Life”, with four cross-
correspondent exhibition areas: Exhibition Hall of Han Embroidery Artworks, Practice Hall for 
Craftsmen, Hall for Han Embroidery Craftsmanship Instruction and Sales Service Center. The museum 
will present the Han Embroidery culture in the form of streamline activities. By transforming the 
audiences from “viewers” to “participants”, the museum will render them learn about the history and 
inheritance of Han Embroidery, experience the charm of traditional handicraft, ponder on the 
relationship between Han Embroidery and life as well as character cultivation, and explore the 
possibility of personalized expression and application of Han Embroidery.  
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